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Curator’s Statement

Since I moved to Baltimore, I have noticed that the city has rich cultural 
roots. A center of art, music, and literature, Baltimore is home to a vibrant 
group of people who foster their own traditions within the scope of great 
cosmopolitan community. As a student, I began to make connections 
between some of these cultures, specifically looking at the histories of 
African American and Jewish people, two huge demographics in Baltimore 
City. Though each group has found a home in Baltimore, their pasts are 
none so friendly, as each has endured patterns of violence, intrusive 
legislation, and acts of xenophobia.

Xenos takes a look at these similarities through a visual account of racism 
and anti-semitism. In my effort to engage Baltimore artists in my project, I 
held an open call for entry, reaching beyond the small community at MICA, 
itself a diverse group, to the range of artmakers working in the city and 
surrounding areas. 

The result is a collection of accomplished artists, each with his or her own 
take on inequality, locally and abroad. 

Understanding that Xenos is about people as much as it is about justice, 
all the artists involved in the show wrote about their artwork and their 
experiences with xenophobia. Their writing serves as a complement to the 
body of work to further discuss the private histories of the artists.
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Amare Worku
Ethiopian Nationality, 35

Personal Notes

After graduating in 2004 from Addis Ababa 
University School of Fine Arts and Design (SFAD) 

with SFAD’s highest honor (known as the “Gold 
Medal”) I began teaching at SFAD as a graduate 

assistant. I went on to become a lecturer and 
taught Painting and Drawing while at SFAD. 

In 2010, I was appointed head of the Painting 
Department and Curator of SFAD’s Art Gallery. In 

March 2012, I moved to Maryland to pursue an 
MFA in Studio Art at MICA.
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Ethiopian Nationality, 35

Untitled
Acrylic on Canvas
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Andrew Boudreau
White Male, 20

PEOPLE ALL PEOPLE ALL

Life Sentence
Digital Print
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Personal Notes

My piece was specifically inspired by reading outbursts and 
opinions in response to recent events of racial significance  
in Ferguson, MO and elsewhere. 

How does your work connect to  
racism & anti-semitism?

One will find that hate and ignorance very frequently come 
delivered in over-simplified blanket statements. The base-
level thinker that can believe in such absolutist blanket 
statements can just as easily believe racist or anti-semitic 
sentiment. 

Artist Statement

The recent issues of equality in the United States and abroad 
have sparked a magnitude of conversation on social media 
platforms. Many poignant discussions have taken place, 
as well as passionate disagreements in the arena of the 
internet. One thing that has frequently frustrated me though 
is the use of blanket statements that refer to the entirety 
of a group and an accompanying opinion that attempts to 
stretch over all of them. Any statement that says something 
about an entire group, especially the size of entire races and 
religions, is bound to be ignorant. It is simply illogical to start 
statements in discourse with, “All _____’s...” or “______ people 
all...” It derails all intelligent discussion with the implication 
that a group can be simplified to such base terms. In my 
piece, “(Life) Sentence” I attempt to illustrate my frustrations 
with blanket statements. With minimal elements to distract 
from my message, I have placed the words, “______ PEOPLE 
ALL” with the text purposely extending off the page. This 
extension and cropping suggests a continuing statement, but 
leaves to viewer to fill in both the blank and the continuing 
text. We have all surely made blanket statements, (I have just 
made one myself ). In “(Life) Sentence” I hope to isolate such 
statements to bring to light exactly how flawed they are.After 
reflecting on these microaggressions, and the impact they 
had upon my development, I encourage you to be aware of 
the microaggressions happening around you everyday.
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Christianna Clark
Black/Puerto Rican, Female, Atheist, Polyamorous, Pansexual, 22

1. I didn’t know there was so much to think about 
race in 2014 America, but once you start it’s a 
slippery slope.

2. Example, why are niggers so scary???

3. Nigger is a traveling phrase originating in 
India, but my favorite use is white nigger to refer 
to those Irish papists sons of sexy, cunty bitch-
whores, but Boy I love accents. 8----D~

4. Does Jay-Z sell hip hop timeshares, and can  
I buy one???

5. The majority of children born in America 
last year are ethnically mixed (WOWZA 
thatsalottaJunglePussy). I should enter the 
haircare industry and sell Imus brand Nappy 
Headed Ho Relaxer or Natural No Mo’ authentic 
Indian hair weaves. 

6. Where are the militant racist feminists? 

6. The irreverently playful haters?? 

6. Am I the only angry rogue???
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Black/Puerto Rican, Female, Atheist, Polyamorous, Pansexual, 22

Artist Statement

Violence, in my opinion, often has little 
to do with a physical act. Currently 
in the media, there’s been a lot of 
over the recognition of so-called 
“microaggressions.” Minorities around 
the country have begun calling out 
white people for what some would 
call “mundane” or “inadvertent” 
acts of racial aggression. The list of 
grievances includes things from white 
appropriation of Native American 
ritual headdresses in popular media 
to compliments of “articulate’ speech. 
Whites are upset for being called 
racists at what seem to be minute 
trespasses, but it seem they are 
missing the point. We live in a white 
supremacist patriarchal police state. 
“Microaggressions” are symptoms of 
the hegemonic othering that leads 
minority groups to be deprived of 
basic human rights and systematically 
incarcerated simply by existing. 
Minorities are under constant 
surveillance and scrutiny from birth, 
and many of us fall victim of the “womb 
to prison pipeline”. We live in a society 
with an educational system that forgets 
our names and our struggles while 
simultaneously praising slaveholders 
(George Washington, Madison, 
Jefferson, John Hancock, John Adams, 
Sam Adams, Alexander Hamilton, and 
many other “Founding Fathers”), rapists 
(Columbus, Jefferson, Washington, 
etc.), and murderers (de Coronado, 
de Soto, General Custer, Reagan, 
etc.). Any remotely aggressive act of 
rebellion is met with excessive punitive 
punishment and assumption of guilt 
instead of innocence. The police do not  
 

 
 
protect minorities. The media does not 
acknowledge the level of daily violence 
and aggression to which we are 
subjected. Even now in a time when we 
have people who consider themselves 
“racially blind” we have movies that 
use white actors in black, red, or yellow 
face. Even now we try 15-year-old black 
kids as adults while allowing their 
18-year-old white peers off as juvenile 
“ruffians”. Even now we have ghettos 
sandwiched between white upper class 
gentrification.

Violence is allowing your thoughts 
and actions to flow comfortably along 
with the hegemony. It is much easier 
to content oneself in the perceived 
progress that has happened in the 
years following the Civil Rights 
movement than to see the realities of 
more complex mechanisms of social, 
economic, and political oppression and 
othering that still occurs and kills and 
incarcerates thousands on a regular 
basis. Violence is neutrality. Violence 
is isolationist complacency. Violence is 
not acknowledging your own violence 
and racism that your perpetuate 
through so-called“microaggressions”.

I don’t know how, but I somehow was 
able to escape the “womb to prison 
pipeline,” though only by a hair. My 
mother raised my sister and I mostly 
alone in an unhealthy little asbestos 
and mold house with a deadbeat 
landlord. We went to private school on 
scholarships she applied for every year, 
and we were often the only blacks in 
our classes. We were bullied and  
 

 
 
excluded by our peers, but kept quiet 
and went through school learning to 
hate ourselves, our skin color, our hair. 
We learned to make racist jokes and 
to appreciate tokenism. At a point, we 
were even “relieved” of our minority 
status, called “oreos” or “essentially 
white” because we were “articulate” 
and didn’t speak with an accent. In 
receiving an education better than 
I was supposed to, I was able to 
graduate and attend college while 
simultaneously retaining no connection 
to a black or latino community, having 
no close minority friends, knowing 
nothing about minority suffering or 
oppression, and finding all visual traces 
of my ethnicity to be disturbing. Yes, I 
escaped and am now able to discuss 
these things in an educated way, but 
I am an exception and I cannot “go 
gentle into the night.”

Police Brutality Soundscape
Audio
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Ilana Elbaze
Jewish, French, Moroccan and Canadian Female, 21

“Prologue”

Home

I am immensely fortunate for the upbringing I 
have had. I grew up in a home filled with love 
and understanding and always had inspirational 
figures to look up to. Jewish values permeate 
my home. While I was brought up with a strong 
Jewish heritage and an unconditional love for 
Israel, I was also able to find these on my own. 
Just as strong and as free a love Heschel had 
for G-d, so was the sort of love I’ve come to find 
myself. My journey required some further search 
and I decided to spend an entire academic 
year in Israel. The time leading up to my year 
was a journey in of in itself. I arrived filled with 
confusion, doubts and a broad open mind.

I was eager to learn and absorb every 
experience that would come upon me. The 
idea that I may miss any detail of it all was 
overwhelming and frightening. I would attempt 
to document every experience, write it down, 
draw it or paint it. I wanted to retain everything 
as it had brought so much meaning.

A Search

That is when I started wandering. I would walk 
through the bustling market of Mahane Yehuda, 
lose myself in the winding streets of the Old City, 
I wanted to lose myself to find myself. In this 
exploration I realized I was never really lost. 

Home Again

The atmosphere in Jerusalem has a certain 
quality to it. I have been infatuated with it from 
the very start. 
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Direction 

Along those powerful experiences, I was also 
learning with professors, educators and friends 
that would have a deep impact on my time 
here. I was acquainted with thinkers, rabbis 
and ideas that made some sense of my world. 
While my life and my thoughts seemed to be 
running contradictions, I felt on the verge of 
self-realization.

Feeling Right 

I’ve always been particularly sensitive to feeling 
of home, a sense of belonging. Being as a 
citizen of the world, I’ve felt instances of deep 
malaise, an indescribable sense of discomfort. 
Wherever I have gone, I have longed for home. 
Home was always genuinely felt with family and 
loved ones; it was human connection that made 
it home. Since being in Israel, I’ve felt a different 
sort of connection. This time, while enabled 
through relationships, my sense of comfort was 
holistic. Being away from family was difficult but 
the inherent sense of belonging I have felt in 
this country have really gotten to the core of me. 
Every strange place I visit, every neighborhood 
I visit again have all felt right. I have at ease and 
at peace when I wander the streets

This collection of essays and photos will 
attempt to express my vision of Shalom and 
the implications of Judaism and Zionism in this 
whole.Racial Coexistence: A Visual Demonstration (Series)

Digital Photo
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Jordan Jackson
African American Male, Heterosexual, 20

Artist Statement 

I’m a resident of Baltimore, MD 
studying at MICA. I have a  strong 

background in painting but I am 
an animation major with a focus in 

illustration. 

 My work predominantly focuses 
on capturing the experiences of 

marginalized people or touching 
upon topics that aren’t readily 

talked about through animation. 
I have a strong interest in stories 

and concepts related to our 
relationship with technology; I 

use science fiction as a basis to 
tell stories from the perspective 

of people of color or non human 
characters. 

I enjoy bringing a touch of social 
and current issues while telling 

dramatic and intense stories 
through my animations and 

illustrations.
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Living in Fear
Acrylic, Colored Pencil,  
Gouache, on Paper

Connection to Baltimore City

I’m from Baltimore County but my parents are from Baltimore 
City. I would come to the city often to visit my grandparents; 
my mother worked in the city as well so I was pretty 
accustomed to the city. 

How does your work connect to racism? 

This piece is a narrative where I’ve inserted myself into the 
shoes of Michael Brown or and  past and future victim of 
police brutality. Its going towards this spiritual aspect of this 
victim coming back to life to tell their story and the idea of 
an immortalized image. Also it is subtlety addressing the 
portrayal of the black man in America; it is questioning how 
would we respond to a black man even if he’s not stereotyped 
and portrayed by the media as a thug or “troubled black 
youth”. The diptych is directly responding to the issues of 
police brutality and race in America. It is containing my fear 
of being gunned down for no apparent reason, the anger and 
confusion of being seen as a threat and the lack of human 
decency given to African American people.
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Joshua Fetzer
Caucasian, Gay, Male, 20

How does your work connect to anti-semitism?

Explorations of anti-Semitism are also a strong theme in 
the work through assumption and prejudice. In personal 
experience I have been fascinated and alarmed when close 
friends that identify as Jewish are immediately considered to 
be supporters and perpetrators of the Israeli states political 
actions. Additionally I am interested in exploring recognizing 
the influence of theology on Jewish culture and assumptions 
that the other creates questions about the need of a Jewish 
culture. Understanding the possibility that a sense of cultural 

identify can be stronger than theological identity. This portrait 
was formed in connection with, and on top of, synthesized 
topographic maps of the Temple Mount and Jerusalem. 
Interested in the intersection of place, definition, 
and assumption the work was dictated in part by the 
concentrations of the landmass. Concentric circles within 
the topographic map began to push where the focus of 
key elements of the portrait should be located. The portrait 
itself, a close friend that identifies as Jewish, has never been 
to Israel and does not agree with the actions of the Israeli 
state. Yet his personal involvements with the political actions 

of country have frequently been 
questioned, in a way that reveals a 
societal prejudice and assumption 
about identification as Jewish.

Connection to 
Baltimore City

My first connections with 
Baltimore came with my decision 
to attend MICA. I have lived 
and worked in the city and have 
formed connections with the 
theater community and the 
Baltimore Nonviolence Center. 
I am proud of the work this city 
has accomplished in regards to 
educational and social rights,  
yet look forward to a time when  
there is a visible sense of socio-
political equality. 

Jacob
Oil on Panel
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How does your work  
connect to racism?

My work explores themes of racism 
through an examination of ideas of 
assumption. Contemporary media 
relies heavily on sensualizing, rather 
than fact-searching, to turn a profit. 
The result of this tendency is a 
culture founded on assumptions and 
prejudices crafted about the “other”. 
In my work I explore what it means 
to myself to understand the personal 
prejudices towards others that have 
been a part of my education, and 
what effects these prejudices have for 
the world-view of a quickly flattening 
world. As cultural identities have begun 
to combine into a more homogenous 
global identity through international 
political and social connections the 
power of the online presence and 
forum has opened new possibilities 
for a global culture, This culture will 
also carry a set of prejudices and 
assumptions about individuals and 
race, but it is one that is developing 
with the background of a biased-
education. In this setting my work 
seeks to understand where these 
assumptions arise, and where they 
influence our decision-making.
 
 
 
 
 
 
 
 
 
 
 

Artist Statement

My development as an artist and 
individual has always been affected 
by the education and morals of the 
Religious Society of Friends. I was 
raised in a Quaker household and 
attended Quaker schools until I left 
for college. The experience instilled in 
me, among others, an understanding 
of the Quaker principles of Equality, 
Community, and Peace. What I did not 
anticipate from my upbringing however 
was the difference between the small, 
diverse community I was raised in, 
and the system of prejudice currently 
occupying the world. 

While I was a member of this 
community my friends were individuals 
who identified as Israeli and Palestinian 
respectively, as Syrian, as Russian and 
Georgian, as a diverse group of ethnic 
and racial backgrounds. For us we 
were understanding of the conflicts 
occurring across the world, but not 
understanding of the hate. We believed 
that everyone, from both sides, must 
be hoping for a state of peace. What I 
could not comprehend until I left the 
community I was raised in was the ease 
in which any of us can fall into a state 
of hatred and ignorance. Experiencing 
prejudice directed towards both myself 
and the people I grew up with has led 
me to begin to seek a new process 
for comprehending the way humanity 
perpetrates injustice. 
 
 
 
 
 
 

 

When considering this process I am 
consistantly confronted with the 
overbearing weight of Place. Noticing 
the sense of hatred and violence we 
perpetrate against individuals; through  
 
my experiences speaking with A-bomb 
victims in Hiroshima and Nagasaki, 
and individuals affected by prejudice 
of anti-semitism and race. The location 
of our birth and location of our culture 
frequently is the sole definition of 
what creates a separation between 
people. Our sense of our Place can 
be a foundation of pride for each 
person, and a reason for prejudice 
from another. It is because of this 
interest in Place that I have been 
exploring a visualization of the image 
of a person and the location they 
come from. To do this I have been 
working with a process of compiling 
topographic maps of locations that 
contain significance for an individual or 
group. Frequently these are locations 
of great sacrifice, appreciation, 
tragedy, or celebration. On top of these 
blueprints of concentric lines I create 
paintings, often portraits or figures 
that directly relate to these locations. 
Often my subjects have never been to 
the place there representation exists 
on top of. Instead, the integration is 
one related to locations that have had 
a foundational influence in their lives. 
Through these steps I hope to create 
paintings that relate, both through 
process and visual product the impact 
Place has in defining, separating, and 
uniting, each of us. 
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Kevin Cobb
African American, Male, Artist, 20

Personal Notes

I think of myself as an 
aspiring painter and artist 
coming from a fairly diverse 
background. This personal 
understanding of myself that 
I’d like to project outwards 
comes into conflict with 
the associations projected 
onto me by my skin color. 
I am proud to be African 
American, but the nature 
of that identity isn’t what I 
want to define the entirety 
of myself or my artistic 
practice. Conversely, since 
dealing with personal 
prejudices, prejudices 
directed towards me, and by 
association, prejudices  

 
 
 
directed to the groups that 
I am a part of, are such 
a significant part of my 
everyday life, such themes 
very naturally work their 
way into my artistic practice 
and social life. I very much 
so wish I had the privilege 
to be simply an artist, or 
individual regardless of my 
coloring, but I acknowledge 
that my racial identity is a 
very real and significant part 
of me that changes as the 
culture does. I hope to at 
best serve all communities 
to which I belong towards 
more egalitarian ends.

 

Issues dealing with racial inequality 
involve many individual factors and 
egotism, fear and socioeconomic 
tensions are some of the most direct 
instigators of them, In my painting 

“Bless You Means Stop Sneezing”, I 
tackle themes of inequality; referencing 
the compositions of the classically 
well trodden Western scene of “Roman 
Charity” in which a man is jailed and 
sentenced to death by starvation and 
his daughter comes to his aid by breast 
feeding him. My inversion of this scene 
contains two main figures,  

 
 

 
each one an abstraction of the same  
individual playing out differing roles. 
One modestly dressed urban homeless 
man and a more opulently dressed 
and detailed man of higher status. The 
importance of them being the same 
model is to speak of an internal conflict 
that many middle-class suburban black 
people, myself included, have to cope 
with that relates to socio economic 
privilege. The title “Bless You Means 
Stop Sneezing” was inspired by the 
idea of a disingenuousness in an act of 
charity brought about by feelings of  

 
 
 
pity, guilt and disgust, brought about 
by the systemic demonization of the  
underprivileged. The literally “two 
faced” man of higher position in this 
case is more demonized through his 
more contorted posture, high contrast 
and detail, but all of the elements of 
this piece are similarly chaotic, bound 
by a transient underlying structure. 
That metaphorical structure this piece 
seeks to represent contains hints of 
symmetry and consistency, but that 
structure and space are collapsing in 
on themselves.

Bless-you Means Stop Sneezing
Oil on Canvas

How does your work connect to anti-semitism?
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The cultural relationship held between 
individual persons within generalized 
groups is both a helpful agent of 
change and a misleading social 
construct. A difficulty in generalization 
is that there are a plethora of complex 
subgroups within the large umbrella 
categories such as race, nationality and 
institutional affiliation.  The subgroups 
can be based on any number of 
perceived social hierarchies and 
personally held beliefs that ultimately 
serve to create arbitrary, unequal 
divisions in a society, with binding 
social implications. Where a group of 
people may all undergo similar socio-
economic conditions and experience 
similar privileges and prejudices, the 
individuals that comprise the group 
will have widely varying outlooks 
and personal experiences that can 
compliment or clash with one another. 
People within the African American 
and Jewish communities are often 
understood as inherently compliant 
with the perceived traits and norms 
attributed to the community by itself 
and by the society at large. Such 
individuals are also subject to review 
of their affiliation within the community 
where one may be seen as straying too 
far from the appropriate behaviors held 
therein. Epithets like “self-hating” are 
prevalent among the more outspoken 
leaders of any community in order to 
reject the outliers and promote certain 
behaviors.
 
Some people actively oppose the 
labels imposed onto them to both 
helpful and harmful ends. Opposing 
categorization is a very natural human 
tendency. Freedom of expression and 
personal liberation can be found  
 

when unchained from the countless 
trajectories, wills and goals of millions 
of strangers. Some within a group 
reject their own group in favor of 
what they see as a more agreeable 
collective. These people could in turn 
adopt or develop prejudices against 
their former group in order to validate 
their new direction. These defectors 
exit a certain conceptual sub-category 
that matters on a more personal level 
than anything else. Their existence in 
the previous overarching categories 
is still observed by other people and 
can serve as a subtler secondary driver 
of alienation from within their new 
divergent group. One of the benefits 
of abiding by socially constructed 
categories is a built-in empathy that 
comes from perceived same-ness. 
Understanding that you and I could 
think similarly just because we look 
similar or come from a similar place 
is a dangerous, foolish mistake, but a 
reality that has helped to strengthen 
such people who share common goals 
in accomplishing them. Individual 
liberation is powerful and ideal, but 
it is limited, selfish and weaker in the 
wake of an agreeable collective body 
of people. This collective of grouped 
people are also limited in relation to 
the strength, potential and intrinsic 
like-ness of all human beings on earth 
working in concert.
 
Countless thinkers, speakers and 
leaders within many major and 
minor collectives of individuals have 
endorsed the enticing utopian concept 
of universal kinship. Even if said just 
to seduce their followers, they each 
perhaps truly did have a dream of 
human harmony and a never before  
 

felt sense of comfort in public without 
fear of persecution or other human 
wrought ailments. The motivator 
behind prejudice comes from trying 
to make one’s self above another by 
defining what they are and aren’t. This 
drive towards personal superiority may 
be a result of many things, including 
a person’s egotism responding to 
a threat to one’s self image or self 
worth, conflicting social pressures 
where a culture emphasizes the value 
of the individual while simultaneously 
expressing a semi-inclusive nationalism, 
or even perhaps a very based animal 
necessity to understand one’s success 
in relation to another’s failure. The 
difficulty in removing the obstacle of 
prejudice from society is that it exists 
in everyone. To judge things before 
analyzing the whole of their being is 
inherent in everyday existence and 
comprehension of life because it is 
impossible to isolate the fibers of every 
single thing’s being. It’s a useful tool 
in making scientific hypotheses about 
non-human phenomena, but ultimately 
equates to willful ignorance when 
used to judge the variety of the human 
experience. The attempt to understand 
one another in much more than a 
first impression or statistically based 
assumption is the key to empathy. 
Groups can provide a sense of safety, 
structure and simplicity that is not as 
guaranteed amongst the uncertainty 
of unconnected individuals. If adults 
and children of all groups were taught 
how to see another person as they 
see themselves, there wouldn’t even 
be a need for such human categorical 
divisions.
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Lynn Hunter
Heterosexual, Afro-American, Agnostic Beliefs, 19

How does your work  
connect to racism?

As an African-American female I know that my 
work will always carry the weight of race no 
matter the subject or execution. This could 

seem problematic in the sense that my work 
 can not be seen for what it is, but I am  

learning to embrace the beauty that comes  
with promoting the voice of Black artists.  

The specific work submitted comments on the 
average stereotypes projected on Black culture, 
like body image. The Black body, especially 
the female Black body has been ultimately 
perverted by pop media culture. Instead of 
women of color being praised for their curves 
or even lack there of, they are shamed and then 
imitated by other races who are more accepting 
of it on themselves. Imagery has become 
insensitive as well, to the encrypted cultural 
references that go back to the times of slavery.
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Connection to Baltimore City

Born here, lived here my whole entire life, and 
have recently joined multiple Baltimore activist 
groups against police brutality and violence 
against Black citizens. 

Break the Humiliation (Series)
Analog Photo
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Are you Hebrew do you speak Jewish? Caramel You're a double stu�ed Oreo, the good kind!Are you Hebrew do you speak Jewish?

I knew you were cool You have an afro You countWhite Chocolate

I love Jewish girls You’re white What are you?You actually look black in this picture

No wonder you can dance How black are you? QuadronYou must be good with money

Nigger Jew Shanequa You're too paleYou have a jewfro

Be thankful for your white girl hair Ethnic You’re blackHigh Yellow

Mackenzie Schroeder
Multi-Racial (Black, Irish, German, Jewish), Straight, Cis-gendered, 19

First Impressions
Installation (Digital Prints, Magnifying Glass)
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Are you Hebrew do you speak Jewish? Caramel You're a double stu�ed Oreo, the good kind!Are you Hebrew do you speak Jewish?

I knew you were cool You have an afro You countWhite Chocolate

I love Jewish girls You’re white What are you?You actually look black in this picture

No wonder you can dance How black are you? QuadronYou must be good with money

Nigger Jew Shanequa You're too paleYou have a jewfro

Be thankful for your white girl hair Ethnic You’re blackHigh Yellow

How does your work connect to racism? 

My work focuses on exposing both the racist and anti-semitic 
microaggressions I have experienced throughout my life. 
These microaggressions were exchanged by individuals from 
a variety of backgrounds. 

Connection to Baltimore City

I feel a deep connection to Baltimore although I have only 
lived here since the Fall of 2013. 

Artist Statement

Since I was a child, I have been exposed to countless 
microaggressions in the form of verbal statements. For 
those who are unaware, microaggressions are an everyday 
occurrence in which a member of a marginalized group is 
slighted, whether intentionally or unintentionally, based on 
their association with said group. The microaggressions I 
have experienced were said in response to my multi-racial 
ethnicity and my Jewish heritage. The casual nature in which 
these statements are typically exchanged is evident, many 
of these microaggressions were exchanged in academic and 
workplace environments.

After reflecting on these microaggressions, and the impact 
they had upon my development, I encourage you to be aware 
of the microaggressions happening around you everyday.
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Matt Adelberg
Jewish Male, 21

Connection to Baltimore City

I grew up just outside of baltimore city,  
and have spent my life here. It’s home. 

Much like Christian painters in the 
15-16th century whose work centers 
around biblical stories; most of my work 
centers around stories of the Talmud 
or Torah. The Execution is a response 
to the rising tension and anti-semitic 
acts, with a focus on the bombings of 
synagogues, killing of rabbis, the recent 
massacre at a synagogue in Jerusalem, 
the “no jews allowed” signs in Europe, 
and my own experience in Washington 
DC a few days before Tisha B’av. In DC I 
was confronted by  
 

 
 
thousands of protesters, many of whom 
held swastika signs, burned Israeli 
flags, chanted anti semitic remarks, spit 
on us, hit us, and eventually became 
so violent that my colleagues and 
I had to be pushed into police cars 
and escorted out of DC for our safety. 
The Execution was a direct response 
to these feelings of hopelessness, 
sadness, and questioning of my 
faith and identity brought on by the 
overwhelming violence and hatred that 
occurred within this past year.  
 

 
 
The world is, at times, a dark place. 
Reflecting such, in my paintings I start 
with a dark black. In doing so I am 
acknowledging this darkness, this evil 
and immorality that is all too prevalent 
today. So, with this dark canvas I have 
to slowly work to pull out the light and 
fight to find my own sense of light and 
my own sense of G-d as I push through 
the darkness of the painting and the 
world it represents. My work focuses 
on these issues of morality, mortality, 
and faith as they pertain and relate to 
Judaism.

How does your work connect to anti-semitism?

The Execution
Oil on Canvas
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How does your work  
connect to racism?

I think the issues of non acceptance 
and othering as well as oppression and 
violence that specifically The Execution 
is dealing with connect heavily to 
racism. There’s a heavy connection 
between antisemitism and racism in 
this, as well as the history of oppression 
in the world in regards to Jews and 
people of color, specifically. So, I think, 
if one is to make work about othering, 
oppression and injustice of this kind, it 
inevitably connects to all those other 
diverse groups of people that have 
also faced these injustices. Specific 
recent examples of this connection 
could be the “no Jews allowed, but 
dogs permitted” sign hung in a cafe in 
Belgium, and its uncanny resemblance 
to the “whites only” signs hung in 
America. Further connection may be 
found in the 1963 16th Street Baptist 
Church bombing in Alabama and the 
fire bombings of synagogues this 
summer as well as the recent massacre 
in a synagogue in Jerusalem. So to 
be Jewish, making paintings from this 
perspective, I am highly aware and 
sensitive to the plight and oppression 
of all people facing this kind injustice. 
Rabbi Daniel Cotzin Burg, the rabbi of 
Beth Am, the synagogue I belong to 
said, in a recent sermon on otherness: 

“The most popular theme in the Torah 
is some version of the following: 
Remember the stranger, the widow and 
the orphan,” ki gerem hayitem b’eretz 
nochriam “for you were strangers in a 
strange land.” Otherness is a mandate 
for action and, I would argue, even a 
prescription for radical empathy. To 
be Jewish is to mobilize our otherness, 
to apply particular Jewish values in a 
universal context.”

Artist Statement

As a child, I grew up in two homes. One 
of which was plagued by child abuse 
and domestic violence against women. 
The other was a wholesome home, in 
which morality and kindness were 
stressed. I frequented both homes, 
the violent and volatile on Tuesdays, 
Thursdays and every other weekend. 
So, inevitably, growing up, I was a 
frequent victim of abuse at the hands 
of my father. Having the ability to go 
back to a “good” home gave me the gift 
of recognizing from a very early age 
what was right and wrong on a moral 
level. This was only magnified by the 
childhood adversities I confronted until 
I was fourteen.  When I was fourteen 
a few things happened that directly 
influenced everything pertaining to my 
life and work. My father was arrested, 
my grandfather (a man that filled in the 
void my father never filled) died, and I 
became religious. In religion, I found a 
temporary escape which enabled me 
to find art, it enhanced my views on 
morality, and most importantly, it gave 
me an insatiable spirituality.
 
I am highly in tune with the historical 
process in which I create my paintings 
and artwork. I begin by painting the 
canvas black and slowly pulling out 
the light. This process is extremely 
important to the meaning of the work. 
Dark can represent many things, for me 
they are evil, moral bankruptcy, and 
my father. So by painting the surface 
totally dark, I am acknowledging this 
evil and immorality that surrounds me. 
However, as we all do, in each painting, 
and each experience, I begin to find my 
own sense of light, my own sense of 
G-d as I push through the darkness  

 
 
 
of the painting. In these paintings 
light is representative of the good, 
G-d, love, and my mother. And so, in 
each painting, I have to essentially 
re-discover and evaluate the light and 
all of its implications. Even in all of the 
darkness, the light always prevails.
 In my work, I tend to focus on a few 
key topics that I touched on above; 
faith, mortality, morality and lineage.  
All of these things stem out of my 
experiences as a child and as an adult 
and so my work begins to represent my 
life.  Through these representations, I 
gain a higher understanding of myself 
and my relationship with G-d, as well as 
a sort of catharsis.  I find peace of mind 
in the details of painting.  

Creating these works has, and I hope 
continues to be, an act of meditation, 
self-exploration, piety and prayer.
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Today (August 2, 2014) I arrived at 
a rally in DC which I thought would 
be a rally supporting Israel. Mid way 
there on the metro I was notified that 
families of Israeli and Jewish protesters 
had to be escorted out of the area 
for their safety, that there were over 
8000 Pro-Palestinian rioters and that 
the situation quickly turned violently 
dangerous. When I arrived I walked 
outside of the metro stop and was 
immediately surrounded by thousands 
of angry people. In order to make to to 
the 3 other Israeli/ Jewish protestors I 
had to take my Kippah off, as wearing 
it was extremely dangerous. When we 
made it to the 3 other Israeli protestors 
they were surrounded by thousands of 
violent pro palestinian supporters. As 
soon as we got there, Police arrived 
to form a barricade around us. Upon 
looking out into a sea of people, many 
of whom calling for Israel’s destruction, 
I was confronted by Swastikas, chants 
about killing jews, praises of hitler 
and jihadists, signs calling for the 
destruction of my entire people, and 
shouting in which we were referred to 
as dogs, pigs, disgusting animals, kikes, 
the list goes on... Police had to hold 
these thousands back from attacking 
us. People threw things, people tried 
to hit us, people cried out for the 
destruction of not only Israel but the 
Jews as a whole. I then turned to the 
people I stood side by side with. I 
saw signs saying “Israel wants peace”, 

heard chants about how Israel mourns 
for the loss of life, as well as chants for 
love and peace for everyone. My peers 
shouted for peace, told protestors 
they are sorry about the loss of civilian 
life, and shouted many I love you’s to 
the protestors, separated from us by 
some tape and a few police officers. 
Looking back out onto this crowd of 
people I was overcome with the hate, 
desperation, and misplaced anger that 
so many feel. I tried my hardest not to 
be callous, angry, or show my extreme 
fear and frustration for this situation. I 
tried to talk to these people shouting 
for the death of me and Jews as a 
whole. I tried to talk about love, peace, 
and the much needed coexistence that 
we must fight for. I was met with, as 
a whole, a ridiculous amount of hate, 
violence, threats to my person, and 
promises of annihilation in the future. 
When the 4 brave people behind 
and beside me shouted for love, the 
mob in front of us called for a second 
holocaust. When we tried to talk one 
on one with some very reasonable and 
kindhearted people from the other side, 
violent rioters forced them away from 
us, calling us dogs and threatening 
their peers for having discourse with 

“animals”. It’s important to know that 
there were many reasonable and 
kindhearted people at this protest that 
wanted nothing more than to have a 
conversation with someone who thinks 
differently from them. 

It’s also important to know that their 
violent peers did everything in their 
power to prevent this from happening. 
After being there for 3 hours, the 
violence got so bad that the police 
guarding us had to quickly grab each of 
us and force us into the back of police 
cars, citing “very serious threats to our 
safety.” In the face of violence and hate 
that I can’t adequately describe, the 
people beside me cheered and begged 
for peace and love. Today looking out 
into a sea of hatred and desperate 
frustration, I couldn’t help but feel as 
though at any minute this violence will 
hit full tilt and collapse the make shift 
barricade (sweeping the few brave 
police with it) and crash down upon 
the 5 of us. I have operated and lived 
my life under the presumption that “all 
of the darkness in the world cannot 
extinguish the light of one candle” (St. 
Francis). Sitting here afterwards, I can’t 
help but feel as though the darkness, 
desperation, violence, hatred, and 
evil of the world will soon, indeed, 
extinguish any light that there is left. 
Regardless of what “side” your on (in 
this conflict and any conflict) love, 
peace, and coexistence NEEDS to be 
the topics of conversation. Or else I 
truly fear that these barricades that 
hold out hate and violence will quickly 
collapse around us. We cannot let 
violence and hatred block the path  
to peace.
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Floral Vanitas
Oil on Copper Plate
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Statement of Questions  
(on Race)  
by Matthew Freel

In my paintings and drawings, 
I explore concepts of race and history 
because, as an American white Jewish 
man, it is part of my identity. I have 
benefitted from the oppression of 
African Americans. I have simultaneous 
feelings of white guilt and a sense of 
pride in America and my heritage. My 
work is tied to empathy, addressing 
violence, and the intertwined duality of 
good and evil; I see my (our) country’s 
history as yet another example of this 
entangled grey morality. 

By examining photos and reproducing 
images from them, I confront these 
historical black eyes. As I paint, for  

 
 
 
 
 
 
 
 
 
 

 
 

 
 
 
example, an image from a postcard of  
a black man being lynched in the 
South, I am forced to bear witness to 
his pain and suffering. Would I have 
stood up to this mob of my neighbors? 
The man in the hat reminds me of my 
Grandpa – could my family have ever 
been one of the guilty? Does this still 
occur today? Am I contributing to it? 
Does making this painting, were it to be 
successful and sell and contribute to 
my success, make me culpable in this  
act even today? 

When I repeatedly and almost 
obsessively paint the brash boxing 
legend Jack Johnson, I know deeply of 
his excellence, arrogance and swagger. 
He embodied heroic traits Muhammad 
Ali would replicate half a century 
later, yet he is relegated to a sporting 
afterthought. When I see an athlete of 
color now and deride them for their 
ego or flash, am I continuing a cycle of 
racial prejudice and hate? Would I have 
rooted for the Great White Hope or the 
terrifying, paradigm-shifting black man 
in those boxing matches? We see this 
history as somehow different from what 
happened to my great-Grandparents in 
the horrific events of the Holocaust, but 
is it? Have we as a country addressed 
any of this in a real and meaningful 
way?  
 
While in college I was part of a dialogue 
group called Black Men/White Men. 
This experience of sharing and listening 
to what racism had done to these men 

of color who became my close friends, 
how it affected not only their daily 
but also their momentary lives, and 
for them to offer this deeply personal 
and painful experience, was an awe-
inspiring gift. I felt simultaneously 
connected because of my limited but 
parallel experience with anti-Semitism 
and also shamed and distanced as 
a member of the white race who 
continually profits from people of 
color while minimizing their voices. 
I have little interest in shaming the 
white race but want desperately to 
shatter the illusion that our lives and 
particular privileges do not continue 
to profit particularly from the backs 
of black men and women, in addition 
to immigrants and foreign slave 
laborers. A crystallization of this truth 
is necessary so that we can truly move 
forward. Nor do I wish the world to 
become colorblind, to dilute rich 
histories and heritages – good and 
bad - down to a muddy grey. Through 
this type of artistic confrontation and 
presentation I hope I may sincerely 
ask these questions of myself and 
encourage the same in others. I 
certainly wish not to preach when I 
know I have not arrived at concrete, 
positive answers myself.

Jack Johnson (Series)
Oil on Canvas

Matthew Freel
Heterosexual (Olive-skinned?), Jewish Male,  
Judeo-Catholic/German/Irish/(Possible Native-Canadian), 31
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Connection to Baltimore City

 I have lived and created art in Baltimore for 7 years, 
showing at, among other venues, the Creative Alliance 
at the Patterson, School 33 Art Center, and Jordan 
Faye Contemporary. I was also an artist in residence 
at School 33 Art Center for 3 years and have taught 
at Montgomery College, Prince George’s Community 
College, and Howard Community College.   

Personal Notes

This is an important, exciting and uncomfortable 
 topic to create work about and discuss. 

How does your work 
connect to racism?

These specific works are part of a series - Invisible 
Champion: Jack Johnson - the purpose of which was 
to explore a figure who embodied attributes and 
contradictions exemplative of America - strength and 
courage in the face of intense, almost unimaginable 
persecution; brashness, ego, and a desire for celebrity; 
and the ability above all to do amazing things. Our 
collective memory forgets his greatness as the first 
African-American champion. He was the Heavyweight 
Champion of the World in a day when that title equated 
to the world’s strongest and toughest man. For this 
man to be black was a cataclysmic paradigm shift for 

American society (and the white race worldwide). In 
the work, Johnsons’ opponents (The Great White Hope) 
as well as the title (a nod to Ralph Ellison’s Invisible 
Man) show a few of the varied references that the 
work contains outside of Johnson himself. I sought 
to explore the beauty and physicality of the boxing 
ring,  concepts of race and heroism, and the parallel 
fight and dance of art-making, all intertwined with 
the courage and failures of Jack Johnson. Embedded 
within all of this is a confrontation and recognition of 
the collective part I play as a member of white society. 

How does your work  
connect to anti-semitism? 

As a Jewish white man, I want to recognize my 
simultaneous inclusion in the majority and minority 
cultures. This particular series is about my benefit  
from and ignorance of an issue of African-American 
racism, tragedy and triumph.

 
Artist Statement

I began the series of work Invisible Champion: Jack 
Johnson as an exploration of a figure who embodied 
attributes and contradictions exemplative of America 
- strength and courage in the face of intense, almost 
unimaginable persecution; brashness, ego, and a 
desire for celebrity; and the ability above all to do 
amazing things. Our collective memory forgets his 
greatness as the first African-American champion. 
He was the Heavyweight Champion of the World in a 
day when that title equated to the world’s strongest 
and toughest man. For this man to be black was a 
cataclysmic paradigm shift for American society (and 
the white race worldwide). Johnsons’ opponents (The 
Great White Hope) as well as the title (nodding to 
Ralph Ellison’s Invisible Man) show a few of the varied 
references that the work contains outside of Johnson 
himself. I sought to explore the beauty of the boxing 
ring and its heroic figures in the parallel fight and 
dance of art-making, intertwined in the courage and 
failures of Jack Johnson.



25

Mckinley Wallace III
Heterosexual, Male, African Descent, 22

Connection to Baltimore City:

 I’ve lived in Baltimore City for almost four years 
now, studying, working, and volunteering.

How does your work  
connect to racism?

My work deals with identity through portraiture. 
My goal is to deconstruct the close-minded 
assumptions we place on others and make their 
physical attributes difficult to categorize. Which 
will hopefully slow the viewer’s eye and make 
them ask in-depth, less superficial, questions 
about the individual depicted.

Artist Statement

We can never truly define ourselves, but we try 
to make peace with that knowledge by using 
our face to project a temporary character. It is in 
our nature to identify others for self-assessment. 
While looking at each nameless individual, I ask 
myself, “Do I relate to what I am seeing, or do I 
feel excluded?”

Unfortunately, our primal need to identify has 
been corrupted by prejudices. Is there value 
beyond the signifiers? Questioning ourselves, 
and being judged by others, has made us violent 
and vulnerable creatures.

Distressing someone’s attributes through 
slicing, sanding, scaring, burning, bleaching, 
décollaging, and ghosting helps me understand 
what it means to be imperfect.

Remember Me? #1
Collage, Décollage,  
Acrylic, Tape, Charcoal
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Heterosexual, Male, African Descent, 22

A Man of Color
 
I am a man of color
And that I am proud to be.
In this world of prejudice,
Faith overcomes adversity.
 
I think of the person I can be,
And then I often dream.
Desirous of education
Grasping self-esteem.
 
I feel I carry a burden,
Knowledge my children must know,
Although we’ve come so very far,
We have very far to go.
 
I won’t be restricted to poverty,
There must be something out there I can be.
I must work hard and accomplish my goals,
And then they’ll have respect for me.

I would like to share a poem written  
by my Father, McKinley Wallace Jr.
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Paul Rucker
Black American, 46

Connection to Baltimore City:

Research fellow at MICA.

How does your work  
connect to anti-semitism?

This particular piece is about  
Leo Frank, the most documented 
lynching in American History.

Education/Artistic Experience

Self-taught visual Artist.

How does your work  
connect to racism?

I address atrocities in history. Have done  
so for years. So much is not talked about.
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Ron Marion
Gay, Black Male, Artist, 21

Artist Statement 

Ron’s paintings explore illusionistic 
properties conveyed by the depth 
of field, and dramatizing the 
viewers point of view. He utilizes 
alluring bold colors, and pushes 
envelope with the unresolved line 
in a way that activates his paintings 
with their own vernacular. His work 
deals with hypocrisy, irony, and 
fears of humanity. He is motivated 
by the mistreatment of blacks, 
and minorities suppressed and 
targeted in a prejudice society. Ron 
is interested in the dialogue that 
this controversial subject creates.

Personal Notes

I’ve lived in Memphis, TN which is 
“The South” all my teenage life. On 
the News I would see RACE this and 
RACE that, BLACK this, and White 
that. The amount of colorisms that 
existed not only on the News, but 
in  everyday life was overbearing 
and caused me to become highly 
aware of institutionalized racism and 
systematic “race wars” that exist in 
everyday life; not only in the south, 
but everywhere! It’s impossible to 
escape racism in this day and age, I 
just hope I get to see the day it ends. 

“INSUBORDINATE,” is a commonly 
used word in the school system. I’m playing off the News 
coverage that said “It has been well-documented that 
black children in elementary, middle and high school are 
more likely than white kids to be disciplined.” Which I have 
witnessed more than enough times, in the school system, 
as well as gender roles, which I feel the black community is 
overcoming as a result of  these “effeminate” dance moves. 

“NIGGAS DON’T SWIM,” is a pungent racial fueled piece in 
which I wish to create a dialogue in this way. Both my work 
deals with black stereotypes, that the white demographics of 
America seem to view us as.

Connection to Baltimore City

MICA has brought me to this beautiful city, and  
I’m most likely gonna live here after college is over.
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Left: 
Niggas Can’t Swim
Oil on Canvas

Right: 
Insubordinate
Oil on Canvas
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Scott Mallory
Bi-racial (African-American/Indian), Male, Agnostic, Heterosexual, 28

Starsky and Hutch
by Scott Mallory

In summer 2011, I decided to spend 
several months in Vancouver, Canada 
for a dynamic and inspiring change of 
scenery.  Although it had ranked in the 
top three cities in the world for quality 
of life, it became clear on my second 
day that certain qualities might not ever 
change no matter where I went.  

I had just a day left to find a place to 
stay, and while on foot searching for 
a share house where I had a viewing 
appointment in a calm, largely Asian 
suburb just outside of downtown, I was 
ambushed by two white undercover 
cops who came out of nowhere, guns 
out like Starsky and Hutch, yelling at 
me to get on the ground.  The area was 
safe but known to have a few lingering 
nutcases and a little theft.  The cops 
were dressed like bums, their guns 
were tattered enough to look fake, they 
looked relatively young, didn’t look 
confident or convincing, and seemed 
to be in an anxious rush.  I had done 
absolutely nothing wrong or suspicious 
- I was just trying to find an address.  All 
considered, I was more inclined to think 
I was being robbed by impersonators or 
abducted by neo-nazis so I asked them 
to prove they were police.  

They got nervous and gripped their 
guns a little tighter, promising to prove 
themselves if I got on the ground first, 
and that a uniformed officer would be 
there shortly.  I stalled a little longer, 
but as they deepened their threats and 
inched closer to me with their eyes 
widening, I thought of the sweat that  

must have started coming out of  
their hands by then, and how it might 
moisten the trigger.  So I gave one 
last hard stare, slowly complied, then 
waited to see if I’d be thrown into a van 
and taken to somewhere to put the 
lotion in the basket.  Before I could start 
contemplating my escape, I noticed 
the technique in how my arm was 

twisted behind my back to be cuffed.  
That assured me they were police, and 
as they emptied my pockets onto the 
ground, they refused to tell me why I 
was being apprehended.  I just begged 
them not to let the piece of paper blow 
away that contained the addresses and 
phone numbers of the houses I needed 
to visit later because it was my only 
copy.   

The fat sergeant finally rolled up 
and took his time getting out of the 
car.  They checked my ID for about 
ten minutes while I was cuffed on my 
stomach about 20 feet away over a 
sidewalk and some dusty dead grass, 
trying to keep my face out of it.  They 
finally came back and told me someone 
had called the police anonymously, 
gave my description and said I was 

carrying a gun.  It being a cloudy day in 
“Raincouver,” I was actually carrying a 
small black umbrella in my back pocket.  
Starsky plead and swore the caller gave 
my exact description (“brown shirt and 
blue jeans”) in a red-faced attempt to 
smear the apparent racial implications.  
The sergeant masturbated an offer to 
find whoever made the false report, 

with “I think the call might have come  
from up around there somewhere ” as 
his first clue.   I declined his offer to  
take my phone number and follow up.  
He assured me it was not a “big brother 
thing,” and tried to make small talk 
about my career.  They were braced for 
what probably would not have been 
their first complaint, but at that point I 
just wanted to dust off my clothes and 
get to the appointment, which was 
luckily at the next corner.    
     
Despite this episode, I am still more 
comfortable walking in Canada if it 
means I will not be driving in America.

Justice Renegade
Film/Video
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Personal Notes

While working in Canada in 2012, I talked to a Canadian 
white about situations in which I was a victim of 
racism in America.  His response was, “There’s still 
racism?  But you have a black president.”  In my travels 
throughout other parts of the world, there were many 
others who also had no idea.  Even within the US, many 
forget that today’s dominant generation was raised by 

those who perpetuated the plight of the Civil Rights 
Movement, that many of them are still alive, and the 
possibility of those ideologies and innate sentiments 
carrying through.  The media and the idea of a black 
president have also further smoke-screened issues 
of race, freedom, justice and security universally.  As 
recent events such as the Michael Brown tragedy 
re-adjust misguided impressions about the current 
direction of prejudice, I hope it brings us closer to 
resolve, and I aim to expose the situation further 
through my work. 

How does your work  connect to racism?

Through digital media, I create conditions that allow 
one to enter a completely different psycho-emotional 
headspace to either juxtapose and question a given 
mindset or confront the nature of perception itself.  
Justice Renegade recontextualizes controversial cases 
and creates a portal into the mindset of those who 
commit racially sensitive offenses.

Artist Statement

I use an interdisciplinary approach to simulate naturally 
occurring experiences involving paradox, metaphysics, 
biorhythms and intuitive interaction, layers of the 
subconscious, psycho-emotional oddity, and the 
nature of perception. 

Through video, CGI, audio and performance I create 
conditions that isolate and sustain these 
experiences, which are otherwise fleeting or enigmatic 
as they occur psychologically and in nature. Prolonged 
replications or analogous representations through 
media allow more focused and complete exploration 
and therefore grasp of the targeted phenomena than 
can be maintained solely in the imagination through 
speculation.

I find that digital mediums offer the greatest tangibility 
of these realms, and therefore the most insight into the 
human sense of reality overall, allowing me to address 
a web of interrelated sub-issues such as:

The nature of thought and the mind, how figments in 
the mind occur and form interdependent relationships 
between rhythm and imagery, structural parallels 
between thought processes and quantum physics, 
how we process paradoxical phenomena and 
conflicted philosophies, how psychological reactions 
to philosophical paradox can provide insight to axioms 
underlying paradoxes in physics, the axioms and 
balances of the universe and existence, whether any 
stable sense of “reality” can be reached given the 
nature of perception. Ultimately, I attempt to trap a 

“theory of everything” in a media art context. 

Shifting combination and emphasis between mediums 
isolates these concepts in different ways, and I vary 
methods to create interesting balance and dexterity 
for solving art problems with technical solutions. 
The ideas beg the tools, but I also draw inspiration 
from the tools themselves, which creates a dynamic 
push and pull in the creative process. Each medium 
a microcosm of the next, I deepen their use in 
unorthodox ways to advance conceptual transparency.
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Terron Sorrells
Enlightened, African-American, Male, Artist, 20

Personal Notes

As I dig deeper into this issue 
of race and oppression, poverty 
stricken communities, and police 
brutality, I ponder the likelihood of 
change. It just recently occurred 
to me, that though the chances of 
you finding a segregated school is 
slim to none, and I can go to any 
movie theater; sit anywhere  
at any restaurant, or sip from any 

 
water fountain; the oppression 
hasn’t subsided. White policemen 
are still taking their liberties and 
running with them, leaving behind 
dark, cold bodies, stained in velvet. 
To think that we were supposedly 
freed from this abusive superiority 
complex, and that I wouldn’t have 
to fear policemen as they are 

“helping” to maintain  

 

peace, is obscured. This type of 
violence that is now shared with 
millions through video recordings 
is no new phenomenon. Sure, it is 
a lot harder to point out the fault in 
societal morality when you are tied 
to a tree, praying to god you don’t 
get beat to death. So why not use 
our “supposed freedom”  
to comment on this reality?

How does your work 
connect to racism?

My work deals with the idea of 
racism, criticize it and extorts it 
to an image that can be found 
informative.

How does your work 
connect to anti-semitism?

Although my work does not 
directly speak to anti-semitism, it 
comes out of the same vein.

They Did What? (I was chastised)
Oil on Canvas
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Artist Statement

I am a black American artist born in the 20th 
century, but because of my late arrival into this 
world I will experience the majority of my life 
in the 21st century. You would think that since 
the 1600s, when African people were shipped, 
in chains, squeezed and stacked side by side, 
to a place that is now known for freedom and 
democracy, a people would be freed from any 
injustice. You would think that since the late 
1800s’ “abolition of slavery”, a people could feel 
equality within a community. Just the other day, 
it seems, Emmett Till, a 14 year old boy from 
Chicago, traveled to Mississippi to get castrated, 
beaten, tied to a propellor of a cotton gin, and 
dropped into a swampy river in 1955. A few 
years later, Mack Charles Parker was accused of 
the rape of a pregnant white woman, jailed, then 
broken out of jail by white supremacists. They 
then tortured and shot him to death. 

All the while, a great revolution begins that will 
call for every individual to come together and 
end this way of life; a way of life that would 
separate like individuals, and establish a foul 
stench of superiority complex for generations 
to come. Perhaps, waves of protests over the 
course of 50 years has been a sufficient means 
for progress, but why is that not enough for our 
songs of sorrow to reach a national perspective 
and change resilient hearts? How many more 
examples of violent outbursts from the very 
people we are suppose to believe uphold the 
law, can we let slide by? Years after years of 
abuse leave me convinced that we still reside 
in a hostile and caste-based society, in which 
I have to be cautious and wary for I am at the 
bottom of the chart. 

I am constantly thinking about the state of 
aggression in which we live, and acknowledging 
the precious souls that emanate the spirits 
of abolitionists. Communities, of every race, 
gender, and nationality, come together to speak 
on what is right for equality in a dark time.  

 
 
A sight quite like this would be enough to make 
a black slave revolt for freedom in hopes that his 
future could be a fraction of the quality. And yet 
children of color are still being gunned down on 
streets, the justice system has been failing us, 
and our protests go unheard. 

But do not fret, an uprising of enormous 
magnitude is on the horizon. As artists living in a 
society that tends to revert back to abominable 
means to sustain white superiority, it becomes 
incumbent for us to have this discussion, and 
to talk about it openly with a historical context. 
My work actively takes this context and flips the 
script to suggest a more radical reaction.  
It takes the fear spawned by the ghostly howls 
screeched by shallow souls behind masks, and 
imagines a scenario where that fear, in turn, is 
redirected into the hearts of the oppressor.  
It sympathises with and empowers the weak 
by means of revolution. Nat Turner’s rebellion 
that resulted in the deaths of 55 to 60 white 
americans, but ultimately ended the lives of over 
200 black slaves and free men, whispers into my 
ears as I envision artists making work about this 
inequity; for this is a rebellion and we are at risk!      

The nature of the fortitude that is felt when 
exhibiting controversial work such as this, 
only yields a repercussion of confusion and 
misunderstanding. This misunderstanding goes 
unaddressed and buried in years of unconscious 
thinking and actions that eventually sparks 
superficial repetition. So how do we go about 
making the message stick and breaking this 
endless cycle? The shroud of naivety in the 
greater population has to be ripped down 
and replaced with truth; the universal truth of 
egalitarianism. But before this transition, which 
is destined to happen, is realized, the old 
system has to be changed and we have to come 
together for a matter that is bigger than petty 
differences such as skin color or religion. It is a 
battlefield and we are at the forefront. 



Acknowledgements

Xenos Jury
Karolina Bartosik

Michelle LaPerriere

Guest Speakers
Rav Daniel Burg

Dr. Leslie King- Hammond

Peer Consultants
Jordan Bradley
Caroline Kunka

Faculty Advisors
Michelle LaPerriere

Clyde Johnson

MICA’s Office of Diversity

Gallery CA/City Arts

Catherine Akins 
Gallery Manager

Frankie VanNostrand
Artist and Woodworker

Zak Crapo
Graphic Designer

Erin Scott
Photographer

Ivan Ng
Photographer

Femme Sleep
Musician

Lizzi Skalka
Curator



HELLO





Xenos at Gallery CA



A m a r e  W o r k u
A n d r e w  B o u d r e a u
C h r i s t i a n n a  C l a r k
I l a n a  E l b a z e
J o r d a n  J a c k s o n
J o s h u a  F e t z e r
K e v i n  C o b b
L i z z i  S k a l k a
L y n n  H u n t e r
M a c k e n z i e  S c h r o e d e r
M a t t  A d e l b e r g
M a t t h e w  F r e e l
M c K i n l e y  W a l l a c e
R o n  M a r i o n
S c o t t  M a l l o r y
T e r r o n  S o r r e l l s


